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Horrors
hidden in |
globs
of paint |

By DAVID FAGEL
S (il b e Timed

Jenl Spota paints lke o cake |
decorator, spreading, swiding |
and daubing gobs of viscous oils |
with spatulas and applicators to |
create  undulating  fields  of |
creamy color amd  supersatu-
rabed deliciousness. You find |
yourself with your nose wvery |
close to the hisurious surfaces of |
her nine small paintings at *sis- |
ter before you notice that their |
writhing piles of paint describe |
horrors of biblical proportions, |

That's when you realize that |
this Chicage-bassd painter tells |
tales like m hunatbc visionary, mix- |
Ing well-knowm stories with out- |
Imndish fantaskes to concoct per- |
verse dramas that can be neither
belleved (because theyme flat-
out preposterous ) nor dismissed |
{eeause they contain ton many
grains of truth). !

Spota’s paintings cover 12- |
by-l4-lmech panels. Nearly all fisa- |
ture crucificions, often of a |
Lhrist fgure and sometimes of |
sivieral rowd of anonymous vies :
tims, their naked bodies hanging |
from long crossbeams, Other |
martyrs are burmed alive over fi- |
ery woodplles or cooked in cal- |
drons of boiling oil. !

“Oiotto’s Dream, Holy Moun- |
tain (Symmetrical version)™ de- |
piets Christ in duplieate. his bent |

head pppearing (o the kit and
right af the croass upright. In
“Giotlo's Dream, Holy Mountain
{Mightmare version),” the cruci-

fixion takes place an an inverted |
| dizrying.

mountain or in & helish pit.
Christ appears in the center, sur-

rounded by more than &0 dop- |
pelgingers erpadied around him §

as if reveling in Walpurgis MNight
ecatasy

Choirs of angels and legions

of nuns loek on. In other images, |

cottages are festooned  with

pare i Einky festivitbes, Think
Hieronymus Bosch meets Pieter |
| wonder where the storvtelling

Bruegel. with a good dose of Jess
Collins xnd Alfred Jensen tossed
in to make the mix even maore

Spota’s inspiration gees back

to Giotto, by way of Boocacelo, |
by way of Pasolind. She looks tea |

miwde (Pasolini's “Descameran”)

{ based on & codlection of stories

that featurez a painter whose

| subject was the troubled rels- |
! thonship betwesn humanity and |

JERE SroTs twi

DIZEYING IMAGERY: InJeai Spoda's “Giodto’s Dream, Dream of Corgtantine, ™ showwirg af “sisfer
i palilery, parious grod ps surround ar image of #ie crucifiegd Chrisl, a molifin her works af il

lege, sagging toreo and hanging | ervptie banoners as villagers pre- |

divinily, IU's endugh Lo make vour
head spin. And that’s just what
her paintings do, moking you

stops and neality eging.

The results ame volatibe, And
intoxicating. This 25-year-old
painter's solo debut trmnsforms
what should be a sicKly swest
stew — o overdose of distaste
fulness — into a rascinating
phantasmegoriel extrvamagnne
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